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About “Vastra Vinyas”

“Vastra Vinyas” - a design collection fashion show was organized by NIFT Bhopal on 27" July,
2018 presented by the Fashion Design and Clothing Technology (FDCT) Students of 2017-18
Batch, fortifying the fashion stature of our country. FDCT students came out with a design
collection so that gaps of society at large are filled. In order to promote the “art and crafts
heritage of Madhya Pradesh”, students worked on designs to make fashionable and marketable
products out of “art and crafts heritage of Madhya Pradesh” such as Chanderi , Maheshwari ,
Bagh Print, Zari and Metal craft. The designs so created were contemporary in nature, made out
of from “art and crafts heritage of Madhya Pradesh”, thus they enabled craft man to diversify
their products and cater to the fashion needs of the world. Accordingly, the entire process

promoted the art and crafts heritage of Madhya Pradesh.

Shri Pankaj Agarwal, IAS, Principal Secretary, Dept. of Micro, Small and Medium Enterprises
(MSME), Govt. of M.P. and Dr. Hari Ranjan Rao, IAS; Principal Secretary, M.P. Tourism
Department, Govt. of M.P were the Chief Guest and Guest of Honour for the occasion.

The show had four rounds based on various themes. They were:

Round 1 — “Vastrakriti”
The first round was a casual wearable collection which showcased the realm of Chanderi

inspired by global trends.

Round 2 — “Navriti”
The second round featured beautiful lounge wear which focused on the Designs inspired from

Chanderi with fusion of traditional and modern weaving techniques.

Round 3- “Alankrita”
The third round depicted the arena of Maheshwari fabric styled with swirls and frills. The Tops

and Skirts created a lavish flare when paired up together.

Round 4 — “Suramya”
The fourth round illustrated the province of Maheshwar and Motifs in the fundamental design of

Bottom wears.



Chanderi and Masheshwari

Chanderi originated in the vedic period. The specialty of chanderi is finely woven fabric with
zari work on it. There are two types of yarns that are used in chanderi, cotton and silk. The fabric
is woven with very fine hand spun yarn which makes it delicate and light weight at the same
time. Motifs used in chanderi work depict nature mostly with leaves, flowers, trees, earth, sky,
and gold coins(ashrafi). They are very appropriate as summer wear for their light weight ,sober
color and glossy transparency.The delicacy of the weave and the ratio of silk to cotton are the

factors that decide the worth of the sari.

Maheshwari fabric is among the finest handloom fabrics in India. In 18th century Ahilya Bai
Holkar brought weavers to Maheshwar from Surat to weave cloth for the royal household. It is
also done on two varieties of clothes - one is cotton and the other is silk. Zari(golden thread) is
used extensively in maheswari work, they are mainly used to make motifs and borders of
sarees. Specially motifs like Guldasta, Aambuta, Ghunggroo, Chatai kinar, Bel phool, Jai phool,
Hansa, Mayur, Baila Ankhi, Ambi Buti, Chandtara and geometrical motifs, draw inspiration
from the detailing of the Maheshwar Fort. The sarees are overall simple in design with checks,

stripes and small round designs all over the body of the saree if not plain.

The main difference between Maheshwari and Chanderi fabric is the former’s distinctive design,
which comprises checks and stripes, while Chanderi has a less austere touch with pretty floral

motifs woven throughout the sari.

Chanderi and Maheshwari products have a critical role to play socially, economically as well as
culturally. It helps nurture and strengthen key skills and traditions while at the same time

supporting and developing entire craft communities.

It must be noted that hand-woven fabrics transform their way into textiles when the artisans
introduce block printing, imprints, brocade, embroidery or brocade on to them. In fact, handloom
weaving, traditional art of fabric printing and handicrafts are all interrelated and need to be

promoted jointly.



Inaugural Ceremony



Round 1 - (Vastrakriti)

Under the mentorship of Prof. Sameer Sood and Ms. Sapna Singh Parmar, students designed
apparels based on a theme embellishing the Chanderi. Vastrakriti was a collection of casual clothing

influenced by the global trends and was themed on Chanderi.

“Fashion can be defined as a style of
clothing or a way of behaving that is
popular at a particular time. Fashion, in
essence, is the art of transforming
simplest attire into one that is not only
elegant but also fascinating.” This round
was classy and contemporary which
included a wide range of silhouettes like
sheath, shift, skater, midi dresses, sun
dresses and shirt dresses with interesting
drapes characterized by lightweight,

sheer texture and fine luxurious feel making it just a perfect wear.

Blue as hue never leaves the runways and have ruled
fashion forecast colour palette for last 4 to 5 years and
still ruling it, so this round showcased navy blue shade in
its all richness and class. To make it more interesting
splash of tranquil blue with fresh orange was added to the

colour palette.

Surface ornamentation techniques in their artistic forms
like sequence, fringes, tucs, beads, laces, cut daana,
ceding, metallic beads and attachments in geometric
shapes enhanced the overall look of silhouette. Boho
vibes and global trends sizzles with beautiful elements
like tasseled neckline to cascading collars communicated

a very graceful look.



Some vintage vibes to comfy yolks with all due surface
ornamentation techniques incorporated in the right amount
and places, frills and fringes along with gathers added to

the feminity of all silhouettes.



Round 2 — (Navriti)

This round outlined the elegance in simplicity.

As it is said, “Elegance never goes out of style” and the round “Navriti” focused on the auspicious

Chanderi textile of Madhya Pradesh. This material depicts sheer elegance for females in pure and rich

form and is so surreal in its positive white form.

This round was inspired from ethereal
form of Chanderi blended with the
traditional and modern  weaving
techniques.  Since ancient times,
Chanderi fabric has held an exceptional
position in the Indian handloom

Industry.

In this round, all the globally inspired
maxi and jump suits were kept in white.
To make them more alluring, colour

palatte of turquoise blue and its tints and

shades were added in the form of beautiful surface ornamentation techniques like Single thread motifs,

sequin floral motifs, satin floral attachments to the surface, hard pointed motifs, cording, stone

embellishments, printing, and some other global techniques.

This round had mesmerizing silhouettes
maxi and floor length dresses inspired
from boho, Mexican and Moroccan
culture. To add to it, some loungewear
jump suits and floor length shirt and
Kimono dresses were also depicted in their

contemporary form..

Trimming to this round’s collection, were
in the form of beautiful crochet borders

along the seams or in between the frills.






Round 3 — (Alankrita)

A sense of fashion and a feminine crave that can be well proved with our creative ways.

The third round was dedicated to another royal weave/ textile from MP with Baagh as supportive and
adorning textile to this beautiful round that added more to the sophistication, fashion trends and styling.
This round depicted sophisticated silhouettes in the form of various high fashion skirts and trendy
blouses/ vintage shirts that created a platonic affair between the woman’s beauty and her free non-

channelled spirit.

This round was inspired from
the classics of Maheshwar an
epitome of tranquility and
handloom huts. It included the
most beautiful hue from
fashion forecast of 2018 that
is lavender along with colour
palette of violet in all its
forms of tints and shades. It
included clothes in all
monochrome of violet making

it all high on class and style.

Thus, the collection combined the skirts ranging from tulip, high waist,
straight, button down, tired, godet, govel, fan pleated, box pleated,
panel skirts, pencil and created a perfect range of feminine style with
sophistication and trends in vogue. Skirts were teamed with shirts and
tops keeping them some formal and contemporary with elements like
cuff sleeves, front button down, adorned shoulders, bow tie and vintage
collars which flaunted every bit of features that accentuate every
woman’s body size.

This round had elements of haute couture along with some elements of
easy breezy comfort zone. Value was added to the surface by adding
some pearl embroidery, resham work, fabric manipulations, handmade

flowers, satin ribbon flowers, cloth applique etc.






Round 4 — (Suramya)

The next collection “Suramya” showcased the simplicity of “Bottom Wears” with the unique

designs and quint essential grace of the Maheshwari fabric using zari and kinari at the edges.

“There is a serene and settled majesty to scenery that enters into the soul and delights and
elevates it, and fills it with noble inclinations”. So, the collection was rich in its workmanship,
constructed with immense patience

and skill thereby giving a unique

aura to the wearer through amazing

bottom wears which were fitted and

flared, high waist and low rise,

bottom down to clinched waist, be-

spoke trousers to chopped pants,

palazzos to hipsters, tulip pants to

dhotis, jodhpuri to flapped pants.

All these high styled quotient bottom wears added
sophistication and style to be-spoked silhouettes in hand woven

maheshwari infused with Baagh print on cotton lycra knit wear.

Colour palette hue for this round ranged from chrome yellow,
mustard brown, fawn along with its tints and shades. This
colour palette was just right for the amazing range of Bottom
wears.

The surface ornamentation technique comprised of patch work,
zari, hand blocks and some fringes. Of all the motifs, special
motifs like Guldasta, aambuta, ghungru, chatai kinar, bel
phool, jai phool, hansa, mayor, baila ankhi, ambi buti and
Chandtara added a touch of grace to the personality of the

weaver.



The beautiful bottom wears were paired with classy Boat neck tops,
vintage shirts, halter tops, neck tie tops, crop tops, fringe tops,

spaghetti top that added more to the sophistication and elegance.
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